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a New: r Soleil of ‘Popular, “Melodies, 


Easy Marner. 7 


4 New, Concise and Practcal Method, in which the Instructions are so simply 
treated aud clearly expressed that students will find tt the shortest | 
course to proficiency with this favorite instrument. 


—ALSO CONTAINS: 


THE ELEMENTS OF MUSIC. 


A COMPLETE AND VARIED COLLECTION OF THE LATEST SONGS AND PIECES, 


——-TOGETHER WITH— 


Selections from the Most Popular Operas. 
ARRANGED IN AN EASY AND PROGRESSIVE MANNER, 


WITH ALL THE CHARACTERISTICS OF THE INSTRUMENT FULLY EXPLAINED. 
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THE RUDIMENTS OF MUSIC. 


OF THE STAFF. 


Tuw staff consists of five lines and four spaces, upon which music and musical characters are written 


Space above. 


5th line. 


4th line 4th space. 
3d line 3d space. 
Qa li 2d space. 
ine. 
Ist li ; 1st space- 
st line. ———-— ae ACE Se eae er een ened 
Space below. 


When the music extends beyond the limits of the staff, appED LINES, or LEGER LINES are employed. 


Qd leger line above. 


—  —— Ist leger line above. 
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Ist leger line below. — 
2Qd leger line below. 


There are two kinds of Clefs; the Treble or G Clef, 6 and the Bass or F Clef, °):. Music for the violin is 


uniformly written in the Treble Clef. The F Clef denotes the Bass part, and is used both for instrumental and 
vocal music. 
The degrees of the staff are designated by the first seven letters of the alphabet, G being placed on the second 


line. 
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OF THE NOTES. 
The length of the sounds is indicated by the form of the characters called Norzs. 

Whole note or Semibreve. 

Half note < ; ‘ . or Minim. 

Quarter note . ‘ : , . or-Crotchet. These names are be- 
: ing abandoned forthose 

Eighth note ; ‘ ‘ - or Quaver. ; which indicate the rel- 
: ative value of the one 

Sixteenth note or Semiquaver. to another. 


Thirty-second note. : : . . or Demi-semiquaver. 


Sixty-fourth note . ~  »«  «  . orHemi-demi-semiquaver. 
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The following table exhibits the relative value of notes. 
A Breve or || @|| double note, as long as two whole notes, is sométimes used. 


One Whole note @ is equal to 


Two ~ Pr Half notes, 
or Four p p i P Quarter notes, 


or Eight 9 9 & 9 #  ighth notes, 
Geib 


or Sixteen FEES CES? C20" 0999 Sixteenth, 


~~ 
9 PPP L97P 099999822 0992 9998 9909 0E pS 7 
or Thirty-two = RAAAAAA ot ewe shirts ds, &e. 
ePoin-ovo SS ES 7900009 SEES CEST CRE SEP mice seoonas, ce 
ae F-) r s 
mee, pero epee perce 3 yegoeeeusees ; pron pnprecerererereneceess? 
yf ees ON a 


Each of these notes has a sign of silence, corresponding in the amount of time given to it. These marks are 
called Rusts. ‘ 


1 1 » 3 } $ 

RORY etree 7 aS _ P|} Single Bar. Double Bar. 

—_———_— f 
“Whole rest. Tlalf, . Quarter. Eighth. Sixteenth. 32d, 64th, Measure. Measure. 


All the varieties of time are marked by figures, at the| 4 that four quarter notes fill a measure, and soon. The 


commencement of the piece. The upper figure tells you upper figure also shows the number of beats in a meas- 
ow MANY, and the lower wHat KIND of notes in a meas-| yre. 


ure. Thus, i indicates that two half notes fill a measure.| The following are in common use:— 


A Dor following a note increases its length one half. | 


OF TIME. After acquiring a knowledge of the proportion of the 
various notes and rests, and the different varieties of 
measure indicated by figures, the pupil must learn to 
beat time. The hand or foot may be used. All those 
kinds of time which have 2 for the upper figure, are 
called Common Dovsie Time, and have two beats in a 
measure, one Down and one up. All whose upper figure 
is 8, are called Triptx Timur, and have three beats to a 
measure, DOWN, LEFT, up. 4 being the upper figure, the 
time is QuaDRUPLE, and has four beats, DOWN, LUFT, RIGHT, 
up. In SextupLe Time, the superior figure is 6, but the 
beats are only two in a measure, as in double time, except 
the movement be very slow, then six beats are necessary, 
DOWN, DOWN, LEFT, RIGIT, UP, UP. 

Double and triple time are accented on the first part of 
the measure ; quadruple on the first and third; and sex- 
| tuple on the first and fourth parts of the measure; the 
: ; Beles first accent being the strongest. 

Common ‘rime, ‘9 or 4, is represented by this character,/ The following diagrams represent the mode of beating 
©. But figures, expressing to the eye the real idea of | the different kinds of time :— 
the time, are now universally adopted. 


Time lies at the very foundation of every musical per- 
formance. Without possessing an accurate knowledge 
of it, your playing will always be deficient. It will be 
vain to. expect to read, even the most simple piece of 
music, with facility, unless you comprehend its rhythm. 
I’or the want of careful attention to this part of the sci- 
ence, at the very commencement of their studies, the 
talents of thousands have been lost to themselves and to 
the community. Many, by obtaining only a superficial 
knowledge of time, have groped, all their lives, in fog 
and darkness. 

Be entreated, then, not to skIM oVER any of the ele- 
mentary parts of the subject because they now appear 
dry and uninteresting;. but compREHEND all, as you pro- 
gress, and each succeeding step will be more easy, and 
more productive of mental enjoyment. 


u 
Down, Pops Down, 
up, Gee 
up. ‘ own 
I right, | i 
SEE ime 


The motion of beating should be made rapidly, and 
every motion should have a rest equal to itself. These 
two constitute a beat. 7 

When playing, however, your hands being employed, 
you will be obliged to use the foot, in beating. Let the 
motion of the foot be small and silent, 


OF THE SCALE, 


The scale is formed of seven sounds, ascending or de- 


= 


The interval from 1 to 2 is a tone; 
& s “ 2 to 8 is a tone; 
3 to 4 is a half tone; 
4 to 5 is a tone; 
© to 6 is a tone; 
6 to T is a tone; 
7 to 8 is a half tone. 


When the 8th is added, the whole is called an ocravn. 
The scale may be illustrated thus: the notes slurred 


scending. ‘The order of these sounds is uniform; and, in | together contain an interval of one half tone; the others 


the major scale is as follows:— 


contain a tone. 


ie eRe eae: as 0 one a, 
—, —_63-— .——_—— 
_———— ae a 
1 2 3 4 5 6 7 8 
Cc D E F G A B C 


The scale may be extended, by adding another like the 
above, in ascending, when eight of this will become one 
of that which rises higher. Likewise, when the addition 
is made below, one of this becomes eight of that which 
follows it descending. Thus notes are furnished to the 
extreme compass of any instrument or voice, 

Before the pupil begins to play any exercise in time, he 
ought to be able to comprehend the rhythm, and beat the 
time correctly with the hand; after which he may play 
and beat with his foot, and count with his voice. o 

The scale is changed from place to place on the staff, 
or transposed. Before you have an example of this, it is 
necessary that you understand the use of the three follow- 
ing characters. 


A sharp (#) raises a note before which it is placed half 
a tone higher than the natural sound of that note. 

A flat (p ) depresses a note half a tone, 

A natural (4) restores a note to its former or natural 
sound. 

Flats or sharps placed at the beginning of a tone are 
called the signature, and affect the degrees of the staff, 
just as they do notes when used accidentally. 

Double sharps () and double flats (pp) sometimes occur. 
They elevate or depress the note a whole tone instead of 
half a tone, . . 

To commence a scale on G. It will be found necessary 
to sharp F, to preserve the established order of intervals. 
This sharp we place at the commencement of the staff, 
and it raises the letter F throughout, half a tone. 


OF THE MINOR MODE. 


Every signature has a minor scale, as well as a major. 


scale takes for its Ist note, number 6 of the major, and must have its 


Key-note of the minor, in the natural signature. 


SCALE IN A MINOR. 


=e, a ote Ff tte te 
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The one is said to be relative to the other. The minor 
6th and 7th sharped, in ascending. A is the 


In descending, the notes are played natural. 


The appoggiatura is a small note preceding the principal note, and deriving its time from it. Its time is equal to 


one half the principal. 


These notes are generally called Grace notes. 


Written.. 
Se | N a N an | 
=) eae Seer aa el ete So ae ee ee 
CS ee ee 
Played. 
Se aa 
| a aoe = : ao : ad coe 
-—f tte = =e ea cae Weta fae ——— = et ; 
as rae b ee ee edie erase ae ee ee ee lS 
’ There is another kind, consisting of two notes, which are mere stepping-stones to the principal notes, and are to 
: oe very rapidly, without interfering with the time. Sometimes they precede, and at others follow the accent. 
n 


this ie 


n a single appoggiatura, borrows no time from its principal, it is always indicated by a dash through the stem, 


Example. 


TURN. 


The turn consists of the principal note, the note above, and the semitone below. When it commences on the 
note above the principal it is called direct ; when it begins on the semitone below it is inverted. When introduced 
on a dotted note, the principal note is struck first, and the turn occurs on the dot. Sometimes the turn is written 
out in full. 
Written. Played. 

ritten. — 


we 4 


Direct Turns. 


Written. Played. 


Written. Played. Written. Played. Written. Played. 


*% These marks indicate a repetition for each, of the triplet before them.. ait _ .. hese are like the preced- 
ing measure. 


For a full and extended treatise on the Rudiments of Music, the learner is advised to procure a small work em 
titled “‘ Burrows’ Music Primer.” 


7 


The figure 3, placed over three notes, denotes that they |in ascending fifth or descending fourth, the first ¢ being 
fill up only one beat, and is called a Triplet. - jon, The p’s are placed in descending fifth or in ascend- 


pany seen ing fourth, the first p being on B. 
3 3 
[eee] 
s aa RENE <a 


The Tie is used to unite two notes. 


» The Sluris used in gliding gently over two or more notes. | = SS ees 
_@ i ra +— 


Dots placed over the notes mark that they must be dis- 
tinctly articulated. They are called Staccato marks. 
; Sees 


There are as many #’s and p’s as there are notes, and they 
are likewise placed on the lines, or in the spaces, accord- 
ing to the position of the Clef. The #’s are always placed 


2a # hk & 8 


haigs é & 3 


i 
=== 


of the dots, 
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To begin again the music written on the side ff [E ff | 


SS 


Si M Sol Do Fa 


To go back to the beginning, - - - - - - - Da Capo. D. 0. 
Or, from Sign to Sign, ---------+----.--- SS 
The Pause, to stop at leisure. - - - - --- +--+ -- w 


MAELZEL’S METRONOME. 


To show the exact time in which a piece of music should be played, many composers affix the number of oscil- 


lations of the indicator in an instrument called a Metronome. 
oscillates slowly or quickly, according to the adjustment of a moveable weight placed upon it. 
Metronome the words Adagio, Largo, &c., are marked against certain figures. 


The indicator is an upright bar of steel, which 
On the face of the 
When the Metronome is employed, 


the sliding weight must be placed opposite the figures refered to by the composer; the indicator, being set free, 
will then move to and fro as often as there are beats in a bar of the piece of music to be played or sung. 


DICTIONARY OF MUSICAL TERMS IN COMMON USE. 


Adagio; very slow. 

Affettuoso ; affectionately. 

Allegro ; joyful, quick. 

Amoroso ; expressing love. 

Andante ; rather slow. 

Arco ; or col arco; the bow. 

bis; twice. 

Calando ; to decrease, (Morendo.) 
Cantabile; in singing style. 

Coda; an extra passage at the close. 
Con ; with; con spirito, with spirit. 
Da Capo ; return to the head or beginning. 
Delicato ; soft and delicate. 

Dolce ; sweet. 

Doloroso ; sorrowful. 

Fine ; the end. 

forte ; f; loud, strong. 

Fortissimo ; fF; very loud. 


Forzando, or fz 3 to strike suddenly and diminish rapidly ——. 


Grazioso ; graceful, . | 
Gusto; or con gusto ; in an élegant and finished style. 
Largo ; very slow, soft and expressive. 
Larghetto ; not so slow and soft as Largo. 

Legato 3 in a smooth, connected manner. 

Leggiero ; lightly, easily, swiftly. 

Lento ; Slow and gentle, same as Adagio. 

Loco ; in place. 


Mezzo ; m; medium, between. 

Molto; very quick, very much as Allegro molto. 

Morendo ; to die away, (Calando.) 

Mosso ; animated. 

Pranissimo; pp; very soft. 

Piano; p; soft. 

Pizzicato ; pizz; to play with the fingers and thumb, instead of 
the bow. 

Presto; very quick. 

Primo; the first. 

Piu; more. (as, Piw mosso, more animated.) 

Quartetto ; a composition in four parts. 

Risoluto ; in a resolute manner. 

Scherzando ; in a playful manner. 

Secondo ; second. ane 

Segno ; 38:3 denoting a return to its first-place. — 

Solo; alone. 

Sordina ; a mute, for the violin, 

Sostenuto ; (see Legato.) 

a  Beecio: with spirit and animation. 

Staccato; short and distinct. 

Subtto; quickly, (Volti subito, turn over quickly.) 

Tema; a theme, or.subject. 

Vivace; quick, brisk light. 
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OF THE STRINGS. 

Tue regular Banjo is strung with five strings. The 
finest is cailed the first or B string, to which note it is 
tuned; the next in size is the second, which is tuned to 
the note G sharp; the next is the third, which is tuned to 
the note E; the nextis the fourth or bass string, tuned to 
the note A, generally known as the bass string, and the 
short string is termed the fifth or thumb string, tuned to 


the note BE. 
. OF TUNING. 
‘TIE BANJO IN TUNE. 
When the instrument is in tune the open strings pro- 
duce the following notes. 


E G Sharp B * 


Bass String. |3d String.| 2d String.|Ist String. | Thumb String. 


gas~ OPEN notes are made with the fingers off. 
Bas~ CLOSED notes ‘* ¢“ «¢ “fingers down. 
A. Banjo, however, may be tuned to a higher or lower 
pitch, as 1s sometimes necessary to accord with the Flute, 
Violin, Guitar or any other instrument. 
Norz.—If it be observed, in tuning, that the open strings give the 


starting notes of the Star Spangled Banner, it will assist the learner i in 
getting r the correct sounds, thus: 


ee ee N 
== =e === ==] 


Oh! 


can 
| oF THE FRETS, 

Frets are used asa guide to fingering,—that the left 
hand may determine the position of the notes, though 

they are not actually required ; with a little practice, the 
Instrument may be played as well without them. 

When there are no frets, they may be marked with a 
pencil, by dividing the distance from the Nut to the 
Bridge in 18 parts for the first fret; divide again the re- 
maining distance in 18 parts for the second fret, and 
keep on 1 thus dividing the distance from the last fret for 
the number of frets required. 


OF THE POSITION. 

Let the Neck of the Banjo rest between the thumb 
and first finger of the Left hand, so that the fingers may 
firmly press the strings, and the hand be shifted along 
the neck in a free and easy manner. 

Rest the Right arm upon the rim, near the tail- board, 
with the fingers over the strings, a little in front of the 
bridge, so that the first finger may readily pe the first 
string, the thumb being ‘used to strike all the other 
strings. 

Place the bridge back of the centre of the head, near 
the tail-board, notch it for the strings, at the most con- 
venient distance, and’ keep it as low as possible, so that 
the fingers of the left hand may command the strings 


with ease. 
THE SCALE OR GAMUT. 


Bass String. | 3d Str'g.| 2d Str’g.| Ist String. [Short Strimn:. 


sec 
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Finger Slide. __ 


OF PLAYING. 

Picking and Striking the strings are the two styles of 
of playing. The pieking or Guitar style, being usually 
adopted; strike the third, fourth and fifth strings with 
the thumb, pick the second string with the first finger, 
and the first string, with the second finger. The striking 
style used for marches, and heavy music, is easily ac- 
quired after having sufficiently mastered the picking 
style, and is used with good effect, for any enenes to 
give variety to the style. 


THE BARRE. 

The Barre is often required in taking the upper posi- 
tions, and is done by pressing the first finger of the left 
hand firmly across two or more strings at the same fret, 
leaving the remaining fingers for service in stopping the 
other notes that may “be required, 


OF THE CHORDS. 
A Chord is two or more sounds struck together and 


played as one. 
EXAMPLE. 


Harp Crorps are used in both Banjo and Guitar styles. 
The notes comprising the chord are played in rapid suc- 
cession one after the other from the lowest note upward. 


HARP CHORDS. 


WRITTEN. 


Barre Cuorps are used in both Banjo and Guitar 


styles. 
DRUM CHORDS. 
These chords are frequently used in marches, for giving 
a drum-like effect to certain passages. They are desig- 


nated by a * placed under them. 


Straighten the fingers, keeping them together, raise the 
fore-arm from its position on the rim, bringing the hand 
in position across the strings, then, with a hammer-like 
movement, strike the strings near the bridge, making the 
desired chord. 


CHORDS. 

Pape ome Pa — 
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OF THE SCALES. The-note E, on the Fifth string, is always repre- — 
BR AVORITE KEYS. ; sented with two stems, and must be struck with = — 
The Banjo can be played in any key, but like the|the thumb, thus: © 
Guitar, it has favorite ones, or those easiest of execution | 
viz., A, [three sharps, ] H, [four sharps, ] D, [two sharps, | 


G, [one sharp,] A minor, [natural signature, | and F¢ A waved line, thus: 


placed either over or un- 


I] 


minor, [three sharps. ] ; 
OF FINGERING. der a collection of notes ( generally triplets) indicates that 
A cross x designates the thumb, the figures 1, 2, 8,/they are to be played by sliding the first finger (nail- 
and 4 represent the fingers. across the strings, making the required notes, commenc- 


Sometimes it is necessary to sound a note by pulling]|ing at the lowest note and sliding upwards. 


or snapping the string with a finger of the left hand. — 7 
nee % es eae ; 
This is indicated thus: = here the third finger Triplet of the same notes, thus: a =] are gener- 


rai a 
must snap the string to make the second note. 
OF THE FINGER-BOARD. 
Whenever notes occur that are higher than those here represented, the thumb of the left hand should be 
moved up the finger-board, and placed just about the fifth string, so as to bring the first finger upon the fret, or 


place where the 4th finger makes E; when the hand is in its usual position, making E with the Ist finger; then, 
to make F, put down the 2d finger, to make G, put down the 3d finger, and stretch, or extend the 4th finger to 


reach the note A. 
PLAN OF THE FINGER-BOARD. 


ally made upon two strings, with the x and Ist finger. 


OPEN NOTES. FIRST FRET. SECOND FRFT. THIRD FRET. FOURTH FRET. FIFTH FRET. 
f). ee eo . 
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; : ‘ | 1st String. 


E FF FY | G | GE Al 3rd Strmg. 
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— | 4th Strin g. 
| * 5th String. 
FIRST EXERCISE. ‘ . 
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SECOND EXERCISE. 
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THE SCALE OR GAMUT EXTENDED. 


Bass String. 3d String. 2a String. ist String. Fret. 
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Shift. 


WINNER'S AMERICAN BANJOIST. 


10 


THE SCALES EXTENDED. 


(Natural Key of the Banjo.) Turer SHarps. 


Kry or A Masor. 


ard 4th String. 


String. 


2nd 
String. 


Ist String. 
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SCALE. 


Kry or E Masorn.—Four Suarps. 


Kry or D* Masor.—Two SuHarps. 


Kry or F# Mrnor. 
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~ SCALE. 


| Key or A Mrwnor. 


CHORDS IN THE VARIOUS KEYS. 
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CuHorps IN tHE Kry or A—F vtt. 
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Lu 


= 
| 


A 


| 
—t—, 


Seer 
f 


4 
, 


N - 
r 
hos 


4 
a 
seal 


2 


| 


oN 
2 
a 20 
| a 


ol 
50 
| 


Ria 
7 
‘ 


aa soe 
ee 


fet 
= 


Corps In E. 


—_ 
= 


= 
T 


—¥ 


“2 
| 


== 


| 


en 
ai 


oe 


= 


eee 
——g— 
|.__ g-— 


—_ 


fee 


Sipe 
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EXERCISE IN BARRE CHORDS. 


Ist wactads: ist Position. 2nd ae 5th Position. 7th Position. Sth Position. iy Position. 
Se SS 
= =i wake c= SE = 
pa ——— es Te a 
= 2 sf cto 5 aes i ar H—_—_-—_-}-€g—_—_——_ ; ae es 
5th Position. 5th Position. 7th Position. 5th Position, 5th Position. 5th Position. Vth Position. Sth aca 
238 SESE = aca re tt tit soe ee 
=A ee apr eae 5 —— a? 


7th Position. Sth Position. Wth Position. wth Position. 7th Position. mee oe ae 2a Position. 
Pp 

oo ty— 36 —- —— — sa 3$— 4-38 —_£- 3 yt 

i ames iene. —- | |—_— 10 —e- =o ee =e og 

+ 12 eee “ep io—|— ao ae eae YBa 


Sei 


GENERAL REMARKS. 


_ pe a N Whenever the ‘aie eccurs singly, it should HN 
—— qq be played upon the short string ; when sever- -—— 
ane note E whe made ae ni areas 4) al follow in succession the first should be = ares aes = 
the Short String is written thus: ee played upon the first string, and the next on 


the fifth, alternately, thus, unless otherwise  %*t 5th. 3, 6, 1, 5. 
indicated, 


EXERCISES IN STYLE. 


—_ ie and gr rad incr re the ae 


eh NAR 
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JUBILEE DANCE. 


. ‘ 
re Sse te SSeS sleek Se 
as sar 
ern _scihesisecnilitecetiiaaleaees 
Ge ——— et =a =r Saal 
BOLD PRIVATEER. 
Syst eee ae 
—o—6°6-d—o- —S— ts 
(a =e See eae 


“MASSA SET ME FREE. 


es aa aS raze eee as 


ent aa ieee == =e ae een era tice 


= See gas areas git oll 


_ MERRIEST GAL THAT’S OUT. 


era: 


af aI rasiecre! 


fa aE Sie cects 


eh eee 
, XN ON | N 
a ‘2 8 | oe ma = were | 
ruil oom a 2 f 2 ee ecm ma on = SS ee eo ee 
a rae fae gtd the ag oe 
Se > 


eo oe ee 


eae 


: JES eosin 


act 
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I’M GETTING A BIG BOY NOW. 


pipette eet se met 


net —— eee NGS is a Paps 
Gi SSS pee eee Pe 2a ee 
a a | a a 


SS ght = SS = <=> =——2 ane =r 


=p: 
—p- =a 


aaa 2 i 
aoe Soeenat a Se ce, 
TWICKINHAM FERRY. 


Rena Ss E aoa 


{Se 


ppt, 


acm 


Pirro 


ee Paras oe 
re Pere 


-===== 


oft a5 
get Se Ferre oeet gee = ee 


¢———— —— 
jonni mash 


sc ae soa 


wg-Hthy ap ——_ 
(aa Sasa 


came 


St 


+d 6-—_|— 


ft ee ee ce 
zee freee ee Prrere= ae 
ae oe ae = co 2 
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LARDY DAH! 


ea Ss ae 


toe S a= free se ET A 
pees 


NON 
ig SE Srrreats et ete 


Sa a 


—— cpp tere ae Serer 


— FELT 
== Sees 


i= 
ee Se fs Ss 


prem 


ie THE GARDEN WALL. 


u 2 __ oe 


was BSS 


a= = soaps feo pettree === 
Sree Se aera 
top tates tte espa eae IT 
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GRANDMOTHER’S ARM CHAIR. 


pees ea 


aS ste SPrereriere : 


—-—e-6—— 


a Se ee Xx “es 
Cee Bs —— 


eee 
Crorus. 
{oS Se SS ae 


N 
fea SS Se 


4 


ALL ON ACCOUNT OF ELIZA. (Billee Taylor.) 
(aannem Fis Sas 


2 ee Peale? foe rere ZEaIreae = s=== =| 


A= —| 


eS 


[ets aes =_rere poe 
ae eS 


Se SS 
aaa a _O— eo 
= omen 


ee, =e SS ae 


LOUIS XIII. 


o-- seerrer rere ere 


eae re 


—_ are iammecteriniam 


Ae 
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per 


yee iS aS 


OH! FRED TELL’EM TO STOP, 


SS a ee 


acs 3 


So=== 


eae == 


SS 


CHORUS. 


| —— aS Sa ee Sires 


picts aie 


Ba ae =: esa eerie 


a ZS SiSe See: 


TORPEDO AND = cs 


ae aes eae ee 


——}4 —s + fog | 


ae 3 
\ 
Sa rearar et ll 
G2 ines pa Po Ee zaze! Sea Sie foe oe 
a a 


nee a nese 
Pee -6—- ey 
ee ea 


—_—— 
—=s—— o— 
eet au aaa Sasa Eateaie= case 


oo 


— = = aa rire aia eee ee == SS =e 


(ia ipa o re —s = = aie reseat 


WINNER'S AMERICAN. BANJOIST. 17 


SELF MADE KNIGHT. (Billee oe 


iS iaike sae A = SS 


ae aaa ena cao ee a 


Sesame 


ras SS 


eerie eS Spent =F arate flere SEs 


zEraiguze 


i ow & Ash aa ae ae bene ae 
=e Sere eee ass maeaaseis tenes ——u 


SOON THE BRIDE. (Olivette.) 


~|-d-6— carr : 


Seeeiiar atte 


Saaeiec tear reas aeaidine aa 


—— : 


sti = Freie Tits raaeees eeerse=s samara 


ge5ne ese 


-~a—______-_—— 


STAR POLKA. 


+" aes 


= ——- 


Saerge Pr 


jo lesenen tretee Elioreiet See perirriaesad eee 


spo A 


SSS aa eee — 


| = N — 
_ aoe? 
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OVER THE OCEAN TO MOTHER. 


(ees ezez Tapers SSS F | | 
{oS = a ee 
7 eSeroeia ear Se Sea ie 
at Sa = Ee SSH | 


ELFIN WALTZ, 


blige peered 


cae a | 


=e Le SS eal 
v | 


JOHNNY SCHMOKER. 


aS = 


= S = eae earee 
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Sa ares 


. LANCER DANCE. 
Vey nee 


WEEE rae tere 


pee 


ge Zoe Bae areas aera Ie =sr= SAS] 
SPIRIT WALTZ. 
a 
[aaa Sees a 


at 


SSS 


(oes 2S 


ARBOR SCHOTTISCHE. 


eS 7 a to Be pees 


tesa aS tay ag ee ee 


a 


grrr e rates 


—_—_——__¢g_|______ Ge 


aera oi eeee ener rete 
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Cte S CHORUS. 


git pet erie oe Hie nual ers 


i eee ce STS | 


Gis Ze ce aE 


= 


ais —FS SETS ==. 
eee" 


Brau oe 
Set pe 


eer enna iszzsee eee Pe ay 


p-——8-— 


a 


P= Jee 


vaca la Sr ioreaar a? 
—_ sonnets See eiea se Perse 3 


Oe aS et 
gt — ee qamaraees ===: Siespiese= ares watts oo e Fe i 1 
i a “e q 


WHEN I WAS A LAD. (Pinafore.) 


_ a oe aD | 
cas ese a 2 tt See 


€ 2 |-6-6-6-6-|-9- aaa oe “8 56-06 -|- 


ile ae aaa Sosa Serer Sl a 
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JOLLY SAILORS POLKA. | 


girs TSS hie se SS aaa 
ge ae 
fee ee 


ai enarereksdl 


Spee ea 
tiie == gaee ne ieee Sees paste riraaee 


eee eee Baa eas 
(ree a = je 
aol 


fees See 3 


SSS ee SS 
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VIRGINIA REEL. 


ag = Sere Sasa oar Puine-frent sere ssirrsec! 
nn =I; SBS Se Se 
GaSe ieeese = 


viauabatinion 


2 


HIGHLAND FLING. 


coe er Sree Eero 


Cor eer nee oe 


alias a 
gah teres ol EPSSEsE: is 


a er 


JIG a 


as 13 ——— 


2 eee (St Bare Soret wes crreen_ ir esezere = pe 


oh. —— N __ A 


pepe see a parsasee PERS: ee prs 2 
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POPULAR CLOG. 


Soe el SE... 


pe Aleem aglies ree 
__ ee es 


ge as fare ee ail 2H ee ele 


ee 


iN a 
ipo eee tig es ree 


ee ernie 
ee 


ite fpr ereenies 


BULLY JIG. 


SaaS 
Thal | aS i Ee | ERE Pare eee OEE i I oa . 
Ses eceeeeeece 

ee 


(eS 


WILDERNESS JIG. 
_—_ —— SES : 
than = Sooo irsieeretiesez Feeceer Sa 


Ge eel 


am TH Wl it Sir \ HT ne P| 

i 1 Vcr ee ae tee hep te ad a 
alt, ld WS OER fee EB a 
a” al ine “Tk Ee or 

i Vr I iil mt | I ny hg = . | | i re “elf est Ue 
2M pth Is a Re oe ie} 6 fi, A 
e UL) } HH rin “a1 ole its crewite EO 

E | hale h Hi inal i, yee te tS baal Ht 
‘ey i oy il rn 
“amy wut ctl] “nt A Aya Th, Al, BA 
aig nihe s| pa a \ (Mo Theat 
pir eye wey LL il Hts “ast ey pee ree. 
Tee LL  Aeiiy ihn, Ft a 7 —¥9;8 it 

A ote OM tin Ht Meal ie Hd) TEL mi alll 

S oye otc Ale : Aw, , hey | 
BOA A] ot & ig” | ih it sete Atty icy 

ait 2) wit ut RL G& se RP ay kg 
4 8 Bl os ce A 7 iv ® Bee Mn S taal Rene Ht 4] | ell | 
eum owe MT A iM OR Pet ly 
fa = Ue hi "hh, naa / {hj iy 2 eee il ‘| Hell 
Seis fo) VI : “sis ry = IT bl. i eet 
= Jae hh Lt al nha Jl me vTeyt j euy | Bilal 

fet Uhh oi ox) OJIN OA ih A. AE 
mn py tt eae aii hd fi ies o Nin ATT ainsi P| 
Siege lle wt ORS | ny" LY ie “wi Tat Bh seytt 
po A OW, GR MLR ERR 
ee yl, Eesti 
Ae Ag | 

» Tt £0.) Bane ae one als 

He ty ay eR ia Et 

Hite tH f ali Pall Tea oil a 
fw Tay oR Re 

fo ag ALT a ow, RQ PD ll 

ATT oN a " 
Rep a! vad] aad US ell) 

at) ak | aa aah xe xe at) 

ae «60 OG NED ¢$ the 
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HEEL sa oF POLKA. 


—44-—— 


eee te Sess EneLee sa =| 


$y- —— i rl —— 
Ey Seas a ee 


re aeap — =| 


(as se ee ees 


a agg -s—s—e—0- a — je esge 
ere. ieebets See SS 
BE Steere a —— vee Beer ain Breer jeter = == 
eae Tas 
eg — ee Ses be ——— _—-- Sania aaire 
ee ee gn oe = — yeaa “o6 = == 
ROYAL ieee 
4 SN ce, ox ae sch Ba 
Kear 58 saat ase merece eeecrrtres 


eae eae ae 2 = ioe 99-95 ras 


N ‘ 
ee ee ea eee ret 
Gaon eee 


Gr fy aay 
ts 


ot = 
ge [eos ame ese === 


_—_ 9 — 6 __'—-o- | 3  o 


AAA 
Tey zoe eel 


at — 3 - pe fs eb cS ~|s 
Gesessaleren, erin == ¢ Stee aren 33¢hete 
= 


aes SHeaere nae, eienaet 


oe 
gi — =a sepdalas Se ee 
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JUMBO WALTZ. 


ne NN Sap Wen i _— 
eee =a ga eet pe gre riagelg FEE] 


ae a = 
ra 4 
a_i eS 
ae coe —_ Soar See 
eo: 2° 2° - ‘ - 


| { | 


ie aoe! =e rees eae egipeie — 


+—l-@- 
2 


-~I—_ 
| 


abgasion 
—# 9 2 


| Seer er eee 


sip eS eBel al BePaaeroree 


es === SSS 


Pee ere LASS. 


4 
SNS ee lee ieee 


Gia SSeS eS SSS 


==. —z See ee === 


(ick eS pa 


(ice ae ———- = 
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— THE shail 


_ eee Paras =e reereres 


__ St 


eee aoe 
steers SiS 


i peleeecgs SSS SST 


WALK AROUND. 


—}—— 


eee I ee 


Sabo sa 
HOT pst 


ele at foi sececearcerrece ieaecect 


Soeae Aeges 


ZF 


+ = 
Giang Sted aiphometat: Gates peitae eee ease pos 
to ee 
ier eaee arora 


hates J. 


=e 7 a oe 


‘ 
Giz ae meee fate Sean Eze Sete art: ae oe eee | 


tipddededeeidetitea 
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FLAT BOAT DANCE. 

N 8 N 

y= an rare —_—_—_z—___-|;-— —N 

Hae ate | PS Boer eeeatee 
SS eet —s SS 


peste. 


nN RY 
a a Sy |e ere —_ —— “- }—-— 
jeanee jane aoa —— seieaeze Zia ee aeatee = be eles ee 


aL 


N\ S 
=. —ps——aae so ee Se ee a ee ane ee 
92 —| a wr" 9-21 — Pe a a eg 
G ca mele =— ror tre aa gee =f 


SILVER SPOONS. 


ee =<. oo, Pie ane s— —\~— 
- 2 A) a a — ee ane —— — 
Se aS Sresces rans 
~~ Ce: Fe = a me ee = 
D.C 
a PS ea 2 a SS eee er a Nore Se 
Gt Nato e ete et oe ot Siar eaaiee ofr — 
a Se ee SS ee 
' HARD TIMES. ‘ a aie 
BE ha ao NR RN ee ee 
ey SS re See eee 
, SNe. ahs an = phe 
| a ee eee ay wor taus eee cg eee | 
seer eee Sonar eevee Somme RS a= aaa —_—-|-|-—-—2-« 
, N \ — N \ N N D. C,” 
ba Seats She Hoea=e 
ee ee =iepeeiey i a pe =a mr} 
aS Fee 7 | 
TELE DAY. : 
4 N cue gs 
- ape er Sat “eof 
Gene ieee mS Lo Peet et teats zeae rit 
¥ Y NS oN NN NA | 
“Ucapta—_j\- so | a —se = a ie eI 
ft ae ire 
gg a a fl my el Py ON Se — Sg — 


nh Re i 
[TTR 2: | | (a LIT 
7 i 7 ih i TR i evil “Hl 
ro a | a ¢ ieee TTT! chy |S 1 iit, 44) bs 
ley Te Whee I | e a +f ‘ PA Via 77 ARE 
Vue “ny it fe “am ft ce “Ht a 
; F ea ea ko Z rh : LI tr 
ies Gs A ORY Mega 
we San ie Pliny jcboqiag if ty a1 | at us 
onl i ee ite, ANY) Si fet eo la all 
| 1 a Ae nS i ean _ ih el HH LTS | | hae 
2 | rit ati : ++ 
bi TT Taka [te Ih in * “ah cote i 
itty | et bu Ry "and | ] (| ip | Al as (ls ag hc ® J 
ci i “en || Tees ian.) Ht LL | if ie \ a 2 Wy | 
ey at A iis “ee my WA FONT hs 
2 owt ett iy 8 sf ats a wll 
a 0 i " rT Lcd iS | |? BS (el ih ||. cy Ff 
co = ‘i or oy Bs “Nea Zz: | = n| “ il | | | A Naat Z Ht +a) 
Se <a ft, at aN rate SONA te 
= aL | Pr | il A pean “hana Bb A De a lig = fe) | 'g 
ee (A [isl Use ea [te CS Ge A yi. 6s ey AN 
28 [at te tt cy [FR Ay Ze AUN acd “Rh \ 
2 OM “RIN ih ata jan elit, “HH is UAT ett 
ie ill nee | = dl relies tal 
es Pa Leh) ia en | we i fis ze) TM oe c 2 “tI | | | | 
eR BR ue me ER til SHR TM aly 
ee a ze a 
iy ss) tA lt a a 
| TF Ue | ia sa BOG __/\ al | | eras {|| Mike “ny LL || 
ay cul) tH es th 4 { ny "aN 
iy “A pies Hie alll Thies Bc 
A] wh ETA 1 iy mn hil | Bol i 
Wey RN tl) Ute ll ae zat “it 
f i ra] aa avril] [Til al] | el 


AN | miuges eh 
he We ™ 
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SPANISH FANDANGO. 
Tune 4th string to B. 


pepe spe — 6 


ao —___- 


Si see <i SESS ar 7 ea “9 -- 
Peer rr ere ee 
he nie einen areal 
—— Se ee a = SS 
aJ- §E rae te (e- sare 
Gi <= —d— SS : 
perce e oe Ls ae 


2 ee ee a ee ee ee a 
Ge —t—e_|_—, —# —_— at el os aan aaa ——9——_——»—|—_|-6—-_—__6-+-__|—__%-_—__— 


: 
ee ee 


| 


Oe bt eb eh ae eae 
a 
x (anc Ee Of ge ee . 
=a arr BP oe 

i oi. ge 4 NN 
Ge: es —————— a arenes orem os oyetesfe == 


so slab Da = et eae 


- BABY oe Walk around.) 


, ty —- ‘ | 
nal = SS =e eer fine | 
e 


Hie 2S SSeS 


===: 


ca . give meremer eee SSS Sey SSeS el 
aa eee SSS ag aes 
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WILLIAM TELL. 


Moderato. UN im a , ae AN _ oe. 
Fe Ae 4 ae he =F é: rarer es =: net Piers Bee | 


ae ee 


| | 
| 


af 
ja es 
f 


-@—e-3—_0_'-6 6-6 «'—0-*—_¢-6-6-'—_6-_6-—_6- 


ore s ae 0a ee Spe ee eee oe Ss i (PE 
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Sar eee — ee 
(at eS ese 
r+ 
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ee DSSS TET al 
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= ioe == aeeane =e = ee a oe SSS SS = =a 
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V V 
pe — 
Ge eee -e. ae | ee sa, + eae === 
Ce ee — = 6-9 > eae ie gree 
—_ 
i h RAN RA 
23 aed ee sa a aaa ge ae el a eas “eee eae 
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eee ps 


SSS === = ee ==- Sasecae Set 
eg go 8" 5 gs -068- 
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—j 


———— sp fF 
GAS SSS ae gee e rine ae 
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SMITH’S MARCH. 


Maestoso. 


=| 


aaa 
Cig 


ree 
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: 


— 
a al 


ee 


4 t 


~ 
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9} 
oy 


= = 
pare 
—|_—6 
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= 


=| 
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> 
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Sc 
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ee. 


ier tt 
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-~ 


—-a——4 
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 tecine een eel 


+ 


—~! 


6.98 


“eee” 


SE 
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oo 


ae oe 
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E 


‘ 
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a 
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| 
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—= 
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f 
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er 
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=e 


~~ 
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| 


re 


> 


4. 
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~— 


es 


=| 
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fz 


he 


BS 


a 


| 


ff 


oo 


4 
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eS 


z 
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ee: 


4 


= 


== 
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@ 
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Ory a 
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ae oe ee 
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o 


a 
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— 


ae 
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fa ae 
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i aaa 


=a 


ae 
ae 


} 
— 
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he 
| 
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ot 
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ees 


a 
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ee 
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“a= ae 


3 


~~ 


oe 
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" ce 


——?@ 
eo e 


se 


| 


= 
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a 


#2 


BE 


“ew” 


——]——— 


—_— 
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oo 


oe 
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1 


as 
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—_—¢6-|-§-+--6-6—é- 


Qe 
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—@ 


—- 6-6 — 6 


2 
== 
cS 


Salutations. 


oa 
oe 


oe 
——— an. 
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3 


4! 


— 
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te 


- 


Ee 
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eee et 
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ae 
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oo 
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| 


N 


wa 


| 


a 
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| 
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co CEES, 


=, 


Cd 
é 


IR 


g 
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— 


P 
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oe 


F 


—] 


— 


BE 
Jf 


-$-, 
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ee 
: oo 


| 
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| 
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we 
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e 
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a 


i. 


boa 
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TURKISH REVEILLE. 


#8 Tp SS Sree tana 


il —= oe = SEisses == o==== ae 
ate 
(eB 


— SE Sorrarirarr a= aa = —— 


Stet ters =< feet 
a 


aoa a7ie= eer aceae ' 
Nes aaa =e 
SS =f ee ——— 


i ie eee eee 
(ie oer 


ee ee fs N OA bt aie a 
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Bee — eam ——— 
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grraee 
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saa SE — 
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J 
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~ le 


— 


A N | 
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— HO! POLKA. 


Mee =a ee a ao aa amet awe* gee Wig ass pac os out 


a 2 cs 
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bp oy 


ot 


—— 
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6 BSS rig ae a Ree SfaS Sos Ss =i5 
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—— ae ener: 
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TWENTY SECOND. Ma ee MARCH. (Concluded.) 
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DO THEY THINK OF ME AT HOME? 


DUET FOR VIOLIN OR FLUTE AND BANJO. AL. BAUR. © 
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DO THEY THINK OF ME AT HOME. Concluded. 
VARIATION, 


ee fetes == Saas or ort = See 


ae ESS are So ee E Bee Ste anes S Se 


oe fer Z 
| sree St a oe eT eS 


f Sree eee eee = - 
=a 


— 
= cad 


ee —— ———= 


face aaa Seeaee =ose== 


nme Ts Fine, 2 


4 — —_ : 
— ESS a eae 

+ i. 
boeSiic a ee oases Pasa (eeee i 


renee 


52 WINNER’S AMERICAN BANJOIST. 
JOLLY BROTHERS GALOP, 


DUET FOR VIOLIN OR FLUTE AND BANJO. Arranged by A. ‘BAUR. 
INTRODUCTION. GaALop. ¢ 
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sOnEx ‘BROTHERS oe Concluded. 


ieee basse 


i ot oe at eee 
Sririsesed ce Gee = aoe el | 


ister ee = Serieeeeaesits 


YFG TEA 


— é-e— 


TRIO. - 
= en 
gee oof ree Feaieath +e. Pee PR er OP a Ke Kee REE xe SPHERE 
lead So eg ae Eat BRAS EUR Dt?) 


Eon eae 
gets Hn ie eae SpRREES eee 
v vw 


2 
bea ees tt res Srp > ana EO” ea 


tive Mas ie 
a 


Sty = mal eae a Rees exis oa Oe rao aie 
oon oe Sayane cE sees =e 


Bees SS = 


2. &- £6 
fof 7 —- tet + - = = tt ee 
Is eer ee eaae = 
4 —-+€- ene f_#_|___€_¢ _ —- we ae a g a 
Cia d Eo eG BEE 


e as 
aS aaa : | a oer 


BP moan 


mori Sees = Sear er 
——— 


[= eereee 


oek 2 ) e eseim 
eemerer eters else 
a Se 


sae 


oe rere | oer aera ee =e 
= Sirs Giant Slee 


54 WINNER’S AMERICAN BANJOIST. 


VARIOUS STYLES OF ACCOMPANIMENTS. 
KEY OF A.—COMMON TIME. 
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DARLING DAISY 0’DUNDEE. 
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2. Did you see her dimpled fingers, 3. Did you see the lovelight glowing 
And her wealth of silken “hair, : _ In her eyes like dawn of day, 
Where the gleam of sunlight lingers And her cheeks so brighly showing - 
In the glossy ringlets there? Blushing roses of the May? 
There are many pretty faces . . Tho’ she’s but a wildwood fair y> 
From the mountain to the sea, - She is loving as can be, 
ae the queen of all the graces,” ea a dozen lads would marry . 
- Dar ling Daisy. O’Dundee.- -~ .. Darling Daisy.O” Dundee. | 


Little Daisy, do. : Little Daisy, de. 
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NOW OR NEVER. 
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2. She said indeed you’seem assured 3. If you would win me, then she said, 
To win them is quite easy, You'll catch me if you are clever, 
Were you to fail, conceited man, —- And off she sprang in merry haste, 
T believe that it would please: me; Just try it now or never. 
I shall not fail if you will say Then in my arms I caught her close, 


Yourself, a kiss, one little yes, A kiss, a yes, my own sweet love, 


Our two hearts shall not sever ;- _ And won them altogether, 
Then give 1 me now or never.—Cxorvs. | For now and now forever. —CHORUS. 
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DE LITTLE CABINS ALL AM EMPTY NOW, . 
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Oh, I hear de owla hoot-in’ in de darkness ob de night, And it brings de drops of sweat out on my 
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DE LITTLE CABINS ALL AM EMPTY NOW. Concluded, 
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Oh, I listen for de shoutin’ ob de dar kies i in de corn, When de moonlight comes a shinin’ frough de empty cabin door 
But I only hear a sort ob rustlin’ soun’, *Pears to me [ sometimes sees a darkey’s face, 
_ ’Tis de wind among de fodder, and it comes a sweey) iwon | And I think I see de shadows dancing all about de floor, 
For to tell me dat dere aint “nobody roun’, But dere aint a living soul about the place, 
In de little tater patches now de weeds am growin’ high, Dey is gone way off to Kansas, whar dey say dars better times, 


And de mellons dat was on ’em had to rotten offand die, | Just de same as in ole Dixie, if dey want to win de Se 


And de water-million v ines am gone to waste, But dar I guess dey’ll find dey’ll have to plow, 
*Cause dere wa’n’t nobody roun’ to get a taste. | Dough dey’s left de little cabins empty now. 


I’M DYING FOR SOME ONE TO LOVE ME. 
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1. ’m dy-ing for some oneto loveme, To call me his i- dol, his own, 
2. I’m — forsome oneto loveme, I wanthim to call me his bird, His 
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can’t bear the thought of — re-main- ing For-ev-er on earth all a - lone. _ I 
duck -y, his own pre-cious dar - ling, And all the sweetnamesev - er heard. 
~— = Seer ae ae oe 
—— = 


a a 


WINNER'S AMERICAN BANJOIST. 59 
I’M DYING FOR SOME TO LOVE ME. Concluded. 
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smooth back my tres- ses, and tell me That I am_ his bright-est and best. 
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3. I may not be overly handsome, 5. Mama say’s “my head isn’t level, 
Yet one thing I very well know, That something is wrong with : my brain, 
I’m nicer than one of my neighbors, And had she her time to go over, 
Who has a magnificent beau. She never would marry again ; 
My heart is just “wild for devotion, That love is a brilliant hued bubble, 
Just aching for some one to love, And I but a foolish young dunce, 
Just longing t to meet some fond being Who’d better attend to her lessons, 
Who true and devoted would prove. ' And give up such nonsense at once.’ 
I'm dying, I’m sighing, &c. I’m dying, I’m sighing, &e. 
' 
4. There’s Charlie, Alonzo and Harry, — . 6. Perhaps she forgets she was young once, 
There’s Ned, Phil, Jack, Willie and Joe, | For one day to Papa she told, 
They can’t talk of love w orth a button, © That she could have had twenty husbands, 
In fact they’re exceedingly slow. ' Before she was sixteen years old. 
I want to be loved in dead earnest, So now to young men I give notice, 
I want a young man who can talk, ; I'm dying to get a nice > beau, 
Can treat to ice cream and fried oysters, And if I can catch the right fellow, 
And take me a nice moonlight walk. - sie <8 _ My heart and my hand I'll bestow. 


I’m dying, I’m sighing, &c. ae Tm dying, Pm sighing, &c. 
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ONE MORE RIBBER' FOR TO CROSS. 
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1. Ole No-ah once he built de ark, Dar’s one more rib-ber for to cross; He 

2. Ife went to work to load his stock, Dar’s one more rib-ber for to cross: He 
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3. De  ani-malswent in one by one, Dar’s one more rib - ber for to cross; De 

4. De ani - mals went in two by two, Dar’s one more rib-ber for to cross; De 
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patel’dit up wid hick ry bark, Dar’s one more rib-ber for to cross One more rib-ber, And 
anchor’d deark wid agreat big rock, Dar’s one more rib-ber for to cross. 
elephant chewin’a carraway bun, Dar’s one more rib-ber for to cross. 
rhinoscerasand de — kan -ga - roo, Dar’s one more rib-ber for to — cross. 
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dat ole rib-ber am Jor-dan;Dar’s one more rib-ber, Dar’s one more rib-ber for to cross. - 


go 4 —§- 
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; | 11. 
De animals went in three by three, De animals went in nine by nine, 
Day’s one more ribber for to cross; Dar’s one more ribber for to cross; 
De bear, de bug, de bumble-bee, Ole Noah shouted cut dat line, 
Dar’s one more ribber for to cross.—CHorvs. Dar’s one more ribber for to cross.—CHorus. 
6. 12. 
De animals went in four by four, De animals went in ten by ten, 
Dar’s one more ribber for to Cross; Dar’s one more ribber for to cross; 
Ole Noah got mad and hollered for more, De ark she blowed her whistle den, 
Dar’s one more ribber for to cross.—CHorvs. Dar’s one more ribber for to cross.—CHorvus. 
. 18. 
De animals went in five by five, And den de voyage did begin, 
Dar’s one more ribber for to CTOSS; Dar’s one more ribber for to cross; 
Wid Saratoga trunks they did arrive, Ole Noah pulled de gang plank in, 
Dar’s one more ribber for to cross.—CHorvs. Dar’s one more ribber for to cross.—Cnorvs. 
8. 14. | 
De animals went in six by six, Dey nebber knowed whar dey was at, - 
Dar’s one more ribber for to Cross; Dar’s one more ribber for to cross; 
De hyena laughed at the monkey’s tricks, Till-de ole ark bumped on Ararat, 
Dar’s one more ribber for to cross,—CHoRUs. Dar’s one more ribber for to cross.—Cuorvs. 
9. ; 15. 
De animals went in seven by seven, » 4 De ole ark landed high and dry, 
Dar’s one more ribber for to Cross} Dar’s one more ribber for to cross; 
Says de ant to de elephant, who are you a shoving, Dé baboon kissed de cow good bye, 
Dar’s one more ribber for to cross.—CHoRUS. Dar’s one more ribber for to cross.—Cuoruvs. 
10. 16. 
De animals went in eight by eight, Now please just look out for de text, 
Dar’s one more ribber for to CTOSS } Dar’s one more ribber for to cross; 
Dey come wid a rush cause ’twas so late, To be continued in our next, 


Dar’s one more ribber for to cross.—Corvs. __ . Dar’s one more ribber for to cross.—Cuogus. 


--WINNER’S AMERICAN BANJOIST. «61 
I'SE GWINE BACK TO DIXIE. 
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I’SE GWINE BACK TO DIXIE. (Concluded) 


see their sad tears fall - ing, © My heart’sturned backto Dix - ie, And I must g0. 
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D’ve hoed in fields of cotton, I'm trav’ling back to Dixie, 
Pve worked upon the river, My step is slow and feeble, 
IT used to think if I got off I pray the Lord to help ine, 
I'd go back there, no never, And lead me from all evil. 
But time has changed the old man, And should my strength forsake me, 
His head is bending low, Then kind friends come and take me, 
His heart’s turned back to Dixie, My heart’s turned back to Dixie, 
And he must go,—Cuorus. And I must go.—Cuorus. ° 


GRANDMOTHER’S OLD ARM CHAIR. 


Moderato. 


age of eighty-three,One day in my wastak-en ill and died, And af - ter she was dead, the 
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GRANDMOTHER’S OLD ARM CHAIR. (Concluded.) 
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Ae my brother and sister laugh’d When they heard the lawyer declare, Granny had only left tome her oldarm chair. 
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left a hundred pound, The same un-to my sis-ter, 1 de - clare! But whenit cameto me, the 
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lawyer said, I see, she has left to you her onl arm chair. And how they titter’d, how they chaff’d, 
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. 2. 3. 
-Ttho’t it hardly fair, still, I said I did not care, What my brother said was true, for in a year or two, 

And in the ev’ning took the chair away; - Strange to say, I settled down in married life ; 

The neighbors they me chaff’d, my brother at me laugh’d, | I first a girl did court, and then the ring I bought, 
And said it will be useful, J ohn; some day; Took her to chur ch and then she was my wife. 

When you settle down in life, find some girl to be your wife, | The old girl and me were as happy as could be, 
You'll find it very handy, I declare! - | For when my work was over, I declare! 

On a cold and frosty night, when the fire is bur ning br ight, I ne’er abroad would roam, but each night would stay at home, 
You can then sit in your old arm chair.—Cuorvs. And be seated in the old arm chair—Cuorvs. 


One night the chair fell down, when I picked it up and found, 
The seat had fallen out upon the floor; 
And there to my surprise, 1 saw before my eyes, 
A lot of notes, two thousand pounds or more; 
When my brother heard of this, the fellow, I confess, 
Went nearly mad with rage, and tore his hair, « — 
But I only laugh’d at him, then said unto him, . 
“Jes em, aonit you wish you had the old arm chair?”—Cuoxua. 
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DAR DE OLE SARPENT WAS A CRAWLIN’. 


WESTENDORF. 
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Dar de ole sar-pent was a crawl - in’. Oh, sinners! hear me now, Dar de ole Sar-pent was a 
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crawl-in’, I tellyou, — oh, sinners | hear me now, Dar de ole sar-pent was a crawl - in’. 
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2. When he saw who ’twas he cracked a smile, 5. Miss Eve she stopped and hemmed and hawed, 
Dar de ole sarpent was a crawlin’, Dar de ole sarpent was a crawlin’, 


And he said to his self dats just my style, And de corner of her palm-leaf fan she chawed, 


Dar de ole sarpent was a crawlin’. : Dar de ole sarpent was a crawlin’. 
3. Now Eve she saw him a lookin’ at hee 6. He knocked de apple off de tree, 
Dar de ole sarpent was a crawlin’, Dar de ole sarpent was a crawlin’, 
And she said “TI guess you better mind you business sir,” And he said “ wont you please eat dat for me?” 
Dar de ole sarpent was a crawlin’, _ Dar de ole sarpent was a crawlin’. . 
4. He isoked kind a hurt when she said dat, : ©. Now Eve she knowed dat it wa’nt right, 
Dar de ole sarpent was a crawlin’, ~~ Dar de ole sarpent was a crawlin’, 
And he lifted up his shiny beaver hat, But she opened her mouf. and took a bite, 
Dar de ole sarpent was a crawlin’. - Dar de ole sarpent was a crawlin’. 


8. Dar’s where de very first sin began, 
‘Dar de'ole sarpent was a crawlin’, 
And it never would a happened if Eve had: Peo a -man, 


scr“ +Dar-de ole sarpent- was a crawlin’. 
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| ‘The loving ones bid-m 
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Are Jou - 
Pip aks nee your little heart for me... 


HOW CAN I HELP THINKING OF you. a aa 


he How's ‘ean I help thinking of you, little- May, 


“Our Jove Willa neverdie. z 
ow'rs: are. fair, ; 
“‘In'wintérdrear and cold. 


a The same affection. will be there ; A 


Well never grow too old: 
“ GHORUS. 
We'll never grow too.old ‘to oye. 
i Dear heartas time.goes-by; . . ws 
iN: the testite prove, ae 
We’ iW n vi BTOW toold. : 
i et ea 


YOU: FORSAKEN Me, DARLING. 


a ne you forsaken me darling, j 


And inst wewander apart 
Has.some one: take thee,. darling, 
Leaving ine dgnely t at heart. 
as-all Plove flown forever, *'” ei : 
no joy left torme:. -” me 
“not-love: me—no, never,- 
7 aS 1 have Joya, thee. . 


mLy a dieian ae aeanhee 
‘ision rest delight : 


e long Ave eht... 
mein thy adness,, My 


put sadness, : 
ie. frome, ; Mn 


> strea ming 


Do he “as t Py a steunger. Lr roam ; » 


orn brings | the lotte rl gherisheds.~ 
Range from doved* ones: at home, 


RES, 
me to ¢ome, ~~ 


pee glad. dings from, heme. 


geouning of you, ¢ Y re 
All the lori: shy ni 


meéet you, | 
k to. Jone and thee, 
ugxJove to greet me 


Damen Or 1ORUS. 
All my Tonely dyeu'ms are over : 
“And my lieart is light-and free, - 
vt will come, no-mdre to leave you, 
Beep 3 your. ttle Aeigpia sae me, Aner 


: _ You've taken-my 


* Tsee_your sweet face in ee tape 
I think of you, darling, by nig! ae 
- You don’t know how bright my life. seems. 
Tis all for love you give, ttle One; 
That makes the world: brighter to. ‘me,, oe 


htand. by day, 


. b You’ve taken my heart, love,‘and. now I have one, 
vy ; a 


Arid that’s why Um. thinking ¢ of thee. © 
<< OHORUS, | ‘ Bie 
How canI. help ‘thinking of you, little one, vars 
‘So promise that- you Will be true,” ’. 
sow. cant hel thinking of Pou, bon nea 
o- aes 


eart, love, and now I: have none, 


Tis then he knows and.feels the lack. 
-. Of mother's love go kinds - 

Tis. then his*heart is fill’d with sighs, | 
Wherever he. may yoam, ¢ : 

For then it is,-he learns to prize. 
The love and’ light of: homé Z 


- “How ‘dear is all. dee left s~" 
He urops a‘tear for those’ so-dea 
: of whom ne is bereft. a 


ARE THE DAYs: OF J oY Gonz FOREVER. ~ | 


‘Are the days of joy gone forever; nc 
_ .. Was-the dream'too. ‘beautiful to last, . 
Will. they:not return-to-us, ak never, - : 
Inthe mystic-future: deep:and vast. 
Must thé:hopes‘all fadé and sadly. Panel: 
. «Must my sighs be'turned to bitter tears, 
: Like a tender,dream the -heatt may: cherish,, 
- Must we roam apart thro* all the: years? 
5, wo. CHORUS. ~ : 
e days of joy. gone forever, . adi 
: the dréam too beautiful.to fa spe 
Oan-we not recall the. dream, ah never, 
Gaal i i backs ‘from out the, sone: ae 
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“UNDER THE ROSES, 


“ Under - the roses I-hid my heart: A 
j “Deep. in the grave where she’s sleeping," 
There did my. joy and my love depart, 
Bs Leaving. me lonely aiid weeping, ™.. 
‘-Day after day do Lsigh for-her, — - 
/ O’er the grave where she pid dea : 
“After the sigh comes-a bitter tear, 
Falling: to. Kiss the sweet roses.. 
-. \;CHORUS; 
Under: the roses I-hid my héart: 
' ~ Deepin the grave where she’s élesping, 
Phere did my joy and my love ae a 
~ heaving me:lonely and reeping. 
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SOME ONE WILL MISS:-ME WHEN ne AM AWAY. 


How pleasant it is to have Sone oné to: love us, ms hs 
To think of us kindly wherever we go; 


Tt. makes the world brighter, like heaven: ‘above. us, ‘i 


~ It makes our hearts ligh.er, in pleasure or woe. - 
Pm: going away; from the heart that I ¢herished;- 

To wander mid strangers each long weary day, ~ 
“Tho! long I shall linger, all love.will not perish; 

. For. some one will miss me while I am capa he 

" CHORUS. | 

Someone will miss me as sadly I warder—” be 

‘Yes some-one will think of me each. lonely days 


‘Kina, happy hearts in-their anguish, may ponder, - ae Re 


For pome one” will Aniss me’ wae Za am awa, 
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—— Es PLE BE WAITING FOR you AT THE. GATE, 


_ I'll be waiting for yowat the gate, love, - 
When the sun sinks to- rest.in the- sea, © 
-. When the twilight areund whispers late, PONS) 
~~ Wil you-hasten, iiy darling, to me. 
Iean-hesr your footsteps in my fancies, -- 
. Andauny heart beats aith sweetest deligh 
Ant I long for your eyes’ softest ¢lances 
Te make. the world happy. and bright. . 
ace OHORU Ss: 


ee: “mt, be waiting: fer you at the gate, love, . 
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7 Have. madethe world seem dark 
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- We-will not. say ‘the spell is broke, 
"Forgive mé » love. and smil £ 


Risged ; you it in: a-dream, last nij 
Tho? Dede far away: °°: 


“Ltold agdin.the sory old, : 
“: Our hearts grew free from, pain 
; And ere the s:ory was half told, 
you kissed me back. again: ee 
3  CHCRUS. - Ce coer 
foe t kissed you in a dream, Tast aight, ; 
-_.But now the dream is "past ; 
‘hen will it come.again-so pri 
In beauty that. will lasti, 7 
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) WHEN. ROSES, BLOOM 0 

‘When the roses bloom over one,: ing, - 
By the stréamlet ‘that, flows in the dell, ~ 


| Where we've heard: the sweet song of the starting, 2 


~. Twas the music we both loved so*well. 

Will you: shed.one sad tear inid the TORS, x 
Above me when I’vegone to sleep?” ‘ 

Will you ¢ ome where the.once loved. repose, 
And 0’er my jon TQ, cg you weeD: ee 


